






"Open up your Wonder Annual and if / maw 
can I take a look? ” 

'Wonder Annual' Andy Partridge 


In late October, early November, Andy and 
Paul Bailey (new manager - in - residence), 
arrived in the L nited States for a sort of three - 
in - one tour which included working with 
Talking Heads and conversing with Record 
Heads. "We've been speaking to loads of 
different labels, testing the depths, the 
temperature of the water." says Andy. "You 
name 'em. we've been in contact with them. 
Either met with them or done the "dinnery"- 
type thing, or whatever one does: you shove a 
piece of your anatomy out and they shake it. 
There were some very good reactions actually, 
from a lot of people, quite .surprising how some 
of these people feel about the band. They all 
have different kinds of angles on things." 

A number of record companies are interested 
in signing the band. Columbia Records, (with 
Ronnie Gurr in residence, formerly with 
yirgin A&R dept, and most importantly, an 
-X fC fan) have made a firm offer, and one that 
the band are cautiously, but definitely- 
considering. "We've been proposing a few 
interesting ideas: the possibility of a double 
album, which is something that I'm really 
excited about. We've had plenty of time to store 
up material, and / think the best of that material 
would make two really good records, two very 
different records actually. We tend to corral 
them into two different areas: "hard" and 


"acoustic" ("orchestral")." 

(-crtainly Andy and CXrlin’s new songs are 
beautitully cratted, and as always, brimming 
with social and inner-self obsen ation. These 
songs are so strong and at the same time so 
malable that any production would render them 
a great listening e.xperience. But we may get 
the best of both worlds. "There's equal 
amounts. I think, to choose from for the electric 
and acoustic side of things, and it 's just finding 
the best ones of those, really. One of the upshots 
oj being put in the fridge is that we've had time 
to write." 

1 he word has been out for some time that .XT(" 
are not only poised to move record companies, 
but to shed some musical skin. "Because we 've 
had all this time between records we've sort of 
floated away from the previous XTC a bit. 
We ve created a space between where yve are 
now and where we were. " says Colin. "And I 
hope we can make it a different enough album 
for people to say. this is a new XTC. otherwise 
we could become a parody of ourselves." 

"A rather new me has been forged and I 'm 
really dying to get recording." adds Andy. 
"My personal life 's much more sorted out now. 
My world was literally turned upside-down in 
the last bvo years, with the divorce and finding 
out how crooked the record deal was: the deal 
was appalling. If you think it's tough getting a 
record deal, you want to try getting out of one, 
hor them it's like the goose who layed the 
golden egg. if not gold then certainly nicely 
brassy. They obviously don't want to let the 
goose waddle out of the farmyard. We want to 
waddle free! / shall never make another record 










for Virgin / EMI again. I think they've done 
some very dishonest things with us in the past, 
criminal. We actually went into profit last year 
for the first time in l'7 years, so you can tell that 
the deal's not structured very well. We'd like to 
go to a label where we really weren 't getting so 
ripped off. When we 've done a double alburn'^ 
worth of songs, we've not actually been paid the 
mechanical royalties on more than 10 songs. .So 
if there's an album of say. 17 songs, we end up 
giving those seven songs to the public for free. 
They keep throwing all these "leaving " clauses 
at us. which would be much more harmful to us 
if we signed them. As if they haven 't done 
enough damage already, they want us to punch 
ourselves in the face a few more times before 
they let us out. We just don t have the money to 
take them through the courts. I 'm just glad that 
we've got some of our best ever songs. I think, 
ready to be recorded as a compensation for 
people waiting so long. / can't describe how 
odd it's been being stuck in the fridge. W^ know 
we refresh, we just need to be thawed out." 
"We're almost at the point now where we re 
about to sign off from Virgin / EMI." imparts 
f.olin. "And the difficulties with the publishing 
companies look like they re going to be 
resolved: but the audit continues.'' 

Drawing on all their many intluences over the 
years, Andy and Colin are now sculpting songs 
of such tantilizing beauty and power that to 
listen with an open mind is to expose yourscH to 
your own emotional “Wonder Annual”. The 
band are conlident in their observations, they 
wrap their message in an aurora borealis of 
sound textures; so in focus that even the ptxvr - 
sighted amongst us will feel the brilliant 
patterns, and hear the cross - pollenation. "I 
want to look at some things I feel rather 
aggravated that we didn t address last time 
round, Andy says. "Things like “Wonder 
Annual" and "You And The Clouds Will Still Be 
Beautiful". Dave was pestering me, 'We really 
ought to have a go at "Gangway Electric 
Guitars Coming Through ".' He urn miffed that 
we didn 7 record that properly." 

THE HEADS 

The Talking Heads assignment (minus David 
Byrne) was a result of the remaining members, 
lina Weymouth and Chris Frantz, sending 
Andy a bunch ot tracks on tape and asking him 
if he could write some songs around them. As 
17ave pc)ints out, "There aren 7 many artists that 
you can throw a question like that at. but Andy 
came up with this great little song called "Paper 
Snow". He wrote a melody and excellent lyrics 
and complete arrangement really, over this 
drum, bass and keyboard groove." Andy 
continues, "They're doing an album where 
they 've invited a dozen people to write songs 
over a track that they supply, which is 
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something that I've never really tried before, 
but it sounded pretty good. I went up to their 
studio in Connecticut, and apart from a few days 
oj technical break downs, ’cause they've got 
this new computer system installed, when we got 
up and running it all went very smoothly. I 
heard contributions on the same album with 
Debbie Harry. Michael Hutchence (INKS) 
land others/. I think /Tina and Chris/ were .so 
intimidated by the ghost of David Byrne that 
whatever their next move wav going to be I 
think they thought people would immediately 
(ompare it to what their role had been ami what 
the band had been like when David was in the 
band. And so they thought a i>ood way of 
getting rid of the ghost of David Byrne would be 
to actually do an album with twelve different 
singers." 

THE I.OST SESSIONS 

(BehindThe' I ridge?) 

/iven 111 these miiMeally lean limi's for XTC 
Ians, Aiuly still maiiilains a high quality 
standard for aii\ maleiial llial may find its way 
inte) the markelplai'e helweeii albums. "The 
people that put out the Dtuitis Wireless" 
sessions are pcsieriny to put out another 
volume, but I 've hit it on the head for the 
moment because all the stu// that \ le/i is not as 
good as what was t hosen to make up "D&W". 
And so I said until you can /ind the three lost 
sessions there are three \es\ions we did for the 
BBL oj about jour tracks each, twelve songs 
M hi( h they vc called lost l.ither they re in 
the svrong box. or they vt' been filed wrongly or 
they re in some storagt' place that doesn 't get 
visited, or they fell behind the fridge or 
whatever I think they 'd be a lot better quality 
to pick from. Until they can /iml them. I don 't 
think there 11 be another session 

BOOTLEC; ( l)S 

One area that the band has no control over is 
bootlegged material It has lecenlly reached 
alarming proportions willi Ihe advent of a 
number of (,17s on the maikel coiitaiiiing a 
huge amount of the X TC demo Vatalogue". 
An irked Andy is contemplating a counter 
attack. 

"We're actually thinking of doing our own 
bootleg, try to heat them at their own game. I 
mean, we could supply stuff that hasn 7 been out 
there. The bootlegs are nothing to do with us. 
People get hold of tapes or whatever, cheapest 
- quality cassettes, ten copies removed." 


THAT THING YOU DO 

Despite a disappointing encounter with Disney, 
(according to Martin Newell, Andy’s songs 
could’ve become “children’s classics”) Andy 
continues to remain open to opportunities in 



Rehearsing at home... .fan. 1, 1995. Photo courtesy Dave Gregory. 
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film with the hopes of a new frontier for his 
music. 

-'I've contributed to a new Tom Hanks film 
( That 1 hing \ ou Do”, to be directed by 
Hanks) about a band in 1964. I don't know 
much more about it. They wanted material for 
the band to play .so I dug out the demo of "Mv 
Train Is Coming". It wa.sn't '64 enough, so I re¬ 
recorded it. a much better quality with more 
( lanky guitar, and a more naive kind of 64 feel 
to it. 1 sent a copy of that over to them, so Tm 
awaiting their decision on whether they can use 
that for the film. 1 hope they pick it because it s 
much better than the 4-track ca.sselte demo that 
went on "The Bull With The Golden Guts". 1 
actually sat down with the “A Hard Day's 
Night" album and tried to pick through with a 
fine-toothed comb the feel of the arrangements 
for this demo." 

LETTERS FROM 
A LOST UNCLE 

"I 'm afraid my other film meeting in New York 
didn't go well. I've been championing "letters 
From A Lost Uncle” by Mervyn Peake and I 
had a meeting with Mirama.x about them 
financing it. I was going to be associate 
producer and do the soundtrack and / or all the 
songs in the film. But unfortunately they didn t 
think it was the kind of thing that kids are 
looking for these days. It's about a chap who 
runs away from home when he's quite young 
and he writes letters back to his nephew about 
his adventures all around the world, namely in 
the North Pole looking for the fabled "White 
Lion". I think the two main characters. Ixtst 
Uncle and Jackson, his turtle dog sidekick, are 
excellent. They 're kind of like a Laurel and 
Hardy or R2-D2 and C3-PO. the-pompous- 
one-and-the-one-who-spoils-it-all-pair. It’s a 
really excellent book, I was really revved up to 
do it. 1 even had the theme song. "Letters From 
A Lost Uncle" already written. But never mind, 
maybe some day, but not by Miramax, I don't 
ihink." 

DAVE GREGORY 
SESSION MAN 

Once again, Dave seems to be the inbetween - 
albums - member that has been the most active. 
Word is out that you get one premier guitarist 
keyboardist when you hire Mr. Gregory. "In 
the summer of '94 I worked on a couple of 
string arrangements with songwriter Gary 
Clark, ex - Danny Wilson, (now with a band 
called King L.) In September ('95), Virgin U.K. 
released his album called “A Great Day For 
Gravity". / haven't heard the record yet, but 
the song I worked on wav "lx)st And Found And 


Lost Again". If the song features a string 
quartet, it's mine! I've also been working with a 
Japanese group called Dr. Strangelove who are 
basically a three-piece power trio, top session 
musicians in Japan. They're really e.xcellent 
players and they decided to come to England to 
make this solo record, their fir.st group project. 
That was fun. I played Hammond organ on a 
song called "Computer And Sunflower". 
Original stuff kind of late 60's early ‘70's 
progressive rock. Retro, with Japanese lyrics I 
didn t understand. I think the album comes out 
in Japan at the end of the year ('95) (can 't 
remember the label...) Brian Stevens, the guy 
from Boston from Aimee Mann 's hand has 
released his album, now called "Prettier Than 
You" It features my guitars on four tracks. 

Disillusioned Days "Mi.xed Up ": "Far From 
Happy' (on which I also did a bunch of 
keyboards) and "hall Together ". The album's 
really good! It may be difficult to find if you 
don't live in the Boston area, hut if you're 
curious, write to (J Division Records and Tapes. 
443. Albany Street. Boston. MA. 0211H U.S.A." 

"I also worked with a guy called .Martin Phillips 
from the New '/ealand band The Chills. He 
came over to write .some songs, then .sent for his 
hvo buddies to join him to record the album with 
Craig Leon, an American producer who lives 
here now. The two guys flew up from New 
'/ealand. got to immigration, were not allowed in 
the country and were .sent straight home, which 
left him without a band So c raig called up 
Dave Mattacks and myself and m'c went in and 
helped him out This was back in August '95." 

1 here may bc' anolhei inli'ic'stmg project with 
a premier Hrilish artist that Dave was hesitant 
to discuss the details ol According to Dave, 
early disclosures m the past have led to these 
special collaborations not materializing. 

“Fve been working hard at home at my guitar 
playing. I always play guitar at home but Fve 
been listening to a lot of other players and 
realising that ij I 'm ever gonna keep up with 
these young guys Tm going to have to work. So 
I’ve been putting in 2 or 3 hours every day just 
playing guitar. 

I had planned to he working again with David 
Yazbeck in October ('95). in preparation for a 
radio show in Paris, but the French cancelled it. 
That left me free to get .stuck into the new XTC 
material, oj which there is much to learn. I'm 
looking forward to being very busy in 1996. ” 


AROUND THE STUDIOS WITH DAVE 



Recording with the N.Z. band The Chills...Aug. 25, 1995. (I - r): lA-odiicer Craig Leon; his wife, 
singer ("assell Webb; Dave; Martin Phillips of fhe Chills. Photo courtesy Dave Gregory. 



Recording with Japanese group Dr. Strangelove at Maison Rouge, Fulham...Sept. 8, 1995. 

(I - r). Osada (guiUir), Dave (Hammond); Takashi (drums); Hegi (bass). Photo courtesy Dave 
Gregory. 
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THE GOOD THINGS 

A Testimonial Dinner 


"I hope it tides XTC fans over for a little while 
and more importantly, attracts some new fans. 
And I hope there s still some momentum going 
when their ne.xt album comes out." 

So says producer David 'l a/.beck, but in a 
somev\'hat matter-ol-tact statement that gives 
little indication ot the passion and determination 
that must have been required to see this project 
through, and give XTC their first - but perhaps 
not their last - tribute album. 

•A tribute to artists from their peers is in itself a 
gesture that is envied by manv in the 
entertainment business, and although .XTC have 
never knowingly requested any garlands of 
adoration (the songs themselves have created 
their own magnetic force) one feels thev must 
be glowing a little after this fine “tip of the hat” 
to their music. 

\ azbeck set his sights high right from the 
beginning, attempting to gamer “thank yous” 
Irom the likes of David Byrne, Sting, l.X.XS, .Iw 
Jackson and other .XTC - "influenced 
contemporaries who went on to become 
commercially successful themselves. Alas, in 
many cases he didn’t get past the outer circle 
(managers, A&R reps, etc.) and some artists 
never got to hear of the project. But those who 
chose to contribute have now found them.selves 
on a CD that stacks up against any in this 
growing musical phenomenon. With a 
catalogue like .XTC’s, there’s plenty to chcxvse 
from and “Testimonial Dinner” seems to have 
everyone paired off nicely. “25 O’clock” 
could have been written for They Alight Be 
Oiants. Statue Of Liberty” even sounds like 
Joe Jackson recorded it in ‘78. .And was Sarah 
McLachlan destined to record “Dear God”? 
This CD has everybody show'ing a lot of 
passion and sincerity in their choices. Andy 
comments: Some of them do verv, very 
straight readings of the songs. I liked it more 
when they had some fun with them. Like Ruben 
Blades, his luitin Orchestra version of "The 
Man Who Sailed..." is great. Sarah 
McLachlan s 'Dear God " just makes me spit 
cause we could've done it like that. / think it’s 
better than ours actually. I think she urinated 
freely over our version! Ten out of ten for 
David Yazbeck. it was a project that he wanted 
to do for quite some lime. And / know it was 
such a headache getting everyone to contribute 
certain songs, to chase everyone up. to say I 
believe you're a fan of the band, would you be 
interested. 1 think it H’a.v much more work than 
he anticipated." 


ALL YOU PRETTY GIRLS 

Brad Roberts and fellow band members (Crash 
lest Dummies) spent a lot of time during a 
hectic touring schedule to put down an 
excellent version of “.All \ ou Pretty Girls”, 
returning it to it’s imaginary Celtic nxvts. \'ou 
can envision it being sung in a pub on the coast 
of (Avrnw all. "Making this recording was an 
unusual process for us. " says Roberts. 'When 
asked to contribute to Testimonial Dinner. 
Crash Test Dummies were in the middle of a 
heavy spell of touring, and had little time to 
undertake rehearsing an arrangement for a new 
recording. A.v a result, the band never did 
actually sit down together in the same room and 
play the song. Instead, during brief breaks from 
touring, each band member would at some time 
or another drop by my house in Winnipeg 
where I had a recording studio, and he or she 
would record an idea of some sort. This process 
continued ojf and on for many months until we 
had piled up some 5B tracks of overdubs. Of 
course this was a mess that needed 
considerable editing, and manv months of 
sporadic work were finally stitched up during a 
rough mi.x in .\fav of '^HM-'or the final mix. we 
went to Los Angeles and worked with Ld 
I hacker (oj. among many wonderful things. 
Oranges & I.emons fame) who did a fine fob of 
laming the multi track beast which we had 
spawned during the various rest stops on our 
tour." 

Iwen though this ( 1) is a tribute to a group of 
musicians soiigwiilcrs, we get the added 
bonus of a “new” song from our tributees. 
‘The GoikI fhings” is a gem A Colin .Moulding 
.song that giK's back as lar as Skylarking, - and 
you can feel a liltlc- ol that album in this song - 
but has been brought out of its demo cobwebs 
and given a shimmering, haunting vibrancy. 

The Good Things . (aid. if you cl seen where 
we did that song." Andy confides. "It's just a 
little local studio, a room above a motorcycle 
shop in Manchester Road in Swindon. ' We 
brought most of our own equipment in to do it. 
The budget was micro.xcopic. .so I think we did 
pretty good. I think the largest payment was 
paying Chris Sharrock to drum on It. We also all 
crammed into Colin s front room, which wa.v 
very .surreal, watching "Ren & Stimpy" on 
video. Probably the biggest contributor to the 
whole .session. "Ren & Stimpy" tapes! And 
Lciro! s tea and sandwiches fuelling us along." 
.XTC in their progressive musical path are now 
at a vital stage of tremendous artistry, j'hey 
know where and how to use the silence in a 
song, that space between sounds and chords 
where the listener’s heart is pulled in. “The 
Govxj I'hings” is an extremely beautiful piece 
of work where once again subject matter and 
sound come seamlessly together. 
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Rehearsing for Terry <fe The I.ovemen session...July 18, P>J5. Photo courtesy Dave Gregory. 
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Andy, beard, crcx:k.ery, Chez Moiildin; 
Photo courtesy Dave Circgory. 


-Inly 20, 1995. Drive studio owner Martin Kilford with Dax id Vazheck at the control 
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The Loveinen put an arrow right through us. 
And, as ever, XTC are their humble selves 
when it eomes to talking about their work. 
weren t expecting much, seeing as it's a demo 
I studio, but we were pleasantly surpri.sed. ” says 

' ("olin. "The drummer came down to mv place 

and we rehearsed it there. Then we went down 
to Drive Studio the very ne.xt day. It's a tins 
little 16-track studio in Swindon, and Andv 
brought down his 8-track .so it ended up 24. It 
cost US very little to record so n-e were able to 
spend 4 or 5 days there. We laid the basic drum 
track down, then we had 3 or 4 davs for 
overdubs." 

Onee again, XTC’ have no shortage of 
drummers wanting to work with them, 
monetary eonsiderations are put aside just to be 
in the studio with Andy, Colin and Dave, and 
consequently, part of an XTC song. “Chris 
Sharrock was only with us a couple of davs. 
He "s very much in demand, working with Lou 
Reed. Dave Stewart. World Party. Lightning 
Seeds...he played drums in The La's, which we 
really liked." commented Dave. "The Good 
Things' is not an easy song to drum to. he 
listened to Colin's demo and he had to plav 
drums sympathetically to the rhythm that Colin 
put on this demo." 

Mark Droescher, art director at Thirsty liar, 
put together a striking piece of art for the (T) 
cover, superimposing Andy, Colin and Dave’s 
lacsimilied faces on to the bodies of three 
heads of the table, awaiting to be sened. Boys 
on one side, girls on the other, “trying to tell the 
dillerence between the lemon and lime”? 
The inside photo was originally taken in Andy's 
front room. It shows the band holding their 
individual commemorative plaques, a gift from 
the hosts of the Convention in Illinois, on behalf 
ol all XTC fans. The photo on the back was 
taken at the same time. 

THE DISAPPOINTED 

Chris Twomey, XTC “Chalkhills And Children” 
biographer, was very keen to contribute to 
‘The Dinner”, and rounded up his former band 
mates to go in to the studio. “We went for 
“Gold" but we ended up doing “The 
Disappointed". We did it in a big studio here in 
Ixmdon but we were a little late in mixing, .so we 
missed our chance." 

Chris had also been talking to Giles Smith 
(“Lost In Music”), to congratulate him on his 
book, and to also ask him if he was still 
involved in recording. “I'd already talked to 
Martin Newell about The Cleaners from Venus 
contributing something." says Giles. “We did an 
XTC song on one of our tapes, a verv bad 
“Beach Boys-style accapella of “Pearl". 
We've got to do a more polished version." 
Although XTC have not had the success sales- 
wise in Britain compared with the U.S., Chris 
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Twomey points out that they are not forgotten. 

"It's extraordinary, because their name is 
forever being referred to as an influence, and I 
think that Giles Smith's book is going to do them 
a lot of good." 

“Testimonial Dinner” may not be the last 
tribute to the band. A IfK. version may be a 
distinct ptwsibility in the near future. Perhaps 
we II stxrn see an ad in “Q” Magazine asking 
British artists to step forward and be counted. 

Dinner is a collection ot great songs but 
represents only a small portion of what the 
band has written. Let’s hope Mr. Yazbeck’s 
hard work pays off and brings new listeners to 
XTCTs music. 


RIPPING TALES 

ON THE AUTOBAHN 

The Jekel & Hyde persona (poet in residence 
at posh girls’ school versus glam rocker) of 
Martin Newell, underwent an imbalance of 
such proportions that Newell may well have 
seen Dave Gregory’s last live gig with the 
Greatest Living Fdiglishman. 

The second promo tour for the “Englishman” 
CD saw the same team that went to .lapan, 
minus (’aptain Sensible. “He wasn't with us or 
there would've been wide scale destruction. 
'Sensible's no stranger to the police cells." 
claims Newell. They hit the Autobahn for what 
turned out to be less than, shall we say, a 
“mature”, protessional approach to the job at 
hand. Dave has alw'ays been the consumate 
protessional, and is ol the opinion that the 
audience wants to see, and he wants to give, an 
honest, in tune, best-you-can-give-’em show. 
"It's too bad this German tour was such a 
disaster, as / would have been more than happy 
to continue playing guitar in his band. But oil 
and water will never mix... ” 

Martin pleads ‘To lirr Is Human”, and admits 
to having an uncontrollable urge to party while 
on the road. “Av / said to Dave. If I wanted to 
avoid drink and cigarettes. I would have joined 
a Girl Guide troupe, not a rock band.' I also 
maintain, you need people like Dave in a band 
but you've got no show unless you have 
scuzzers like me or Sensible to “gee" the 
audience up. So basically, a no-score draw. 
Dave is a courtly character who comes from 
the perfectionist school of pop. In spite of the 
fact that Pm .supposed to be a respectable poet 
now. put me in a van with musicians and after a 
day or two I revert to Glam Rock Scumbag. 
Anything which can go down mv neck or into 
my lungs, generally will." 

It was also a very rough tour from travel and 
accomodation points of view. “On the last night 
of the tour I took a swing at the promoter (who 
had been a complete wazzock throughout.) 
(Continues Newell, “Luckily, he lurched out of 



n stage with Cleaners ITom Venus...! lamburg, .luly 5, E/AS. Photo courtesy Dave Gregory. 



Chiswick Reach Studio, with Martin Newell. Dec. 22, 1994. Photo courtesy Dave Gregory. 






The H-'av and I didn't hurt him. One school of 
thought is that you don t get very far in your 
pop career if you behave as I do. Rut witnessing 
XTC's long misfortunes, virtuous and 
abstemious behavior doesn't seem to help 
either. I still think the answer is: If sour record 
company misbehaves, torch their office." 

Despite all of this, Dave continues to praise 
Martin’s songwriting dexterity, and plays on a 
number of tracks on Newell’s lollovv-up (!D, 
“The OIT-White Album”. They include, “(ad! 
Me Michael Moonlight”, “The World Ol' 
Dandy Ixiigh”, “( Tsula In The Waiting Room”, 
“Mrs. Van Houten’s (Tiffee Shoppe”, “She 
Was Never Drowning” and “Queen Phyllis Of 
(MIchester”. According to Dave, "The jewel in 
the crown is a song called "Lions Drunk On 
Sunlight". 

German tour damage aside, the audience 
enjoyed the shows. Says Martin, "We sold 
about loot) copies (I'm told) of the German 
vinyl version of "Englishman " the week we 
were there." 


TERRY IN THE HOUSE 

Teny Hall’s (^D 

On the front of his ("D “Home”, Terry Hall sits 
cross-legged in the corner of a room with a 
look of contented resignation. 

“I lome” is the perfect title for this collection of 
slightly meloncholic, but in the end hopeful 
“that love will return” songs. 

The melodies gently slide into your 
consciousness with Terry’s voice having that 
sleepy Sunday- moming-coming-down quality 
to it . Both of Andy Partridge’s co-written 
songs, especially “I Drew A Lemon”, will be 
easily recognisable for XT(' fans to zone in on. 
The bouncy “Lemon”, with its Partridge, Ray 
Davies-style hooks, needs only 2 or 3 listens 
before it lodges itself firmly in the part of the 
brain reserved for catchy melodies. 

“Moon On Your Dress”, which immediately 
follows “Lemon” on the album is a standout, 
(the lyrics alone are worth the price of 
admission.) It isn’t recognisably “Andy 
Partridge” until you lake a close look at the 
lyrics. Terry sings it well, but because of its 
understandably mellow arrangement, making it 
consistent with the rest of the album, one can’t 
help surmise what XTC themselves would do 
with this great song. 

“Home” has recently been re-released with an 
added extra track, “(Phasing A Rainbow”, co¬ 
written by Blur’s lAimon Albam, who can also 
be heard on organ and backing vocals. 


ETCETERA 

As w'ell as his work on the proposed Lf K. XTC 
tribute, ("hris Twomey has also recently 
completed an unauthorized Crowded House 
biography, entitled “Private Universe”. The 
book was co-written with Toronto journalist 
Kerry Doole and is published by Omnibus 

Press.If any (Canadian fans are still 

seeking a copy of “Through The Hill” - Harold 
Budd and Andy Partridge, reader Lee 
Rosevere informs us that it is available 
domestically through ("apitol on (^ID only. (^at. # 

V2-666()8.Hearty . (Tongratulations to 

Martin Newell. He and Miranda recently 
became parents of a new baby daughter, 

Lily.(Avngrats also to XTC Super-fan Peter 

Kitchen and his fiancee Maureen. Their BIG 

DAY is planned for May 1996.Canadian 

band Cone Of Silence have recently issued 
their debut (H), ‘Lift Twist And .lerk’. 
According to a local press release the songs 
suggest "these guys have been listening to a few 
records by XTC. .Squeeze and Elvis Costello". 
while the guitars "evoke an Oranges & Lemons 
styling: 'Flying My Kite (In The Solar Wind)' 
could be straight from The Dukes Of 
Stratosphear." If you’re interested in a copy, 
send S13 (S2 shipping handling) to: ("one (5f 
Silence, Box 52181, 8210 - 109 St., Edmonton, 
.\B. T6G 2T5. The band also contribute a 
cover of “No Thugs In (Diir House” to a 
compilation entitled “Prom The Ladle, To The 
Gravy” on (Teen Pepper Records. "[It/could 
have easily been on...A Testimonial Dinner'" 


LOST IN MUSIC 

A Pop Gdessey 
by- 

Giles Smith 

"You invite pop into your house on a fairly 
casual basis and the next thing you know it's 
telling you what to wear and picking your 
friends." 

rjiles Smith is the pop/rock journalist for the 
prestigious British newspaper The Independent 
“Lost In Music” is Smith’s first book, a 
humourously insightful jxirsonal pop memoir It 
charts how his preoccupation with music and 
his record collection grew and kxvk hold of him 
during his teens in suburban Essex and his 
twenties in London. This could have been a 
story of drive and determination, of tnumph 
and tragedy, of life on the road, addiction and 
excess, but rather “Lost In Music” is, in Smith’s 
words, ‘the story of one man’s journey into 
revek and back to his mum’s.’ 

Giles Smith is a long-time XT(" fan, and 
throughout the pages of the book, the band are 
frequently mentioned; Mr. Partridge in 


particular. There is a memorable description of 
Smith’s first encounter with XT(Ts music in a 
record shevp. 

"We heard the needle clomp into the run-in 
groove, a couple of ticks and specks, some 
preliminary platter rumble. And then, after an 
abrupt introductory splatter on the snare drum, 
in came the bass, pounding hard, slightly 
ragged at the edges with distortion. But the bass 
took its four-note riff round the circuit and then 
dived for cover as the guitar piled in. chomping 
at a chord which was cacophonous, hard, ear- 
splitting and yet strangely melodic, as if the 
song had started out in tunefulness but couldn 't 
quite remember how to gel back there. The 
singer's words were virtually indecipherable at 
first shot, .sung through a contorted throat and 
apparently out of a gurning mouth. Less than 
three minutes later it all built to a frantic 
jabbering and stopped dead. 

There's barely a pause before track two. just 
the slightest break as if in complience with some 
kind of vinyl shortage- or as if the band have 
got this song and they just can't wait for you to 
hear it. This track is weirder still: pieces of 
guitar, chipped out at random, more contorted 
gibbering for vocals (though from another voice 
this time), mad. scrawny keyboards, and yet. as 
before, somewhere at the heart of this chaos, a 
hook, a lure, some memory of tunefulness half 
heard. 

And then track three, and by now I'm not even 
pretending to look at the sleeves, but just 
standing with my back to them, listening. Track 
three is slower, though still driven by an itchy 
fury, cleaving to a discordant guitar, as if the 
notes from different songs have been crunched 
together in a thin, tinny slab. The voice from 
track one is back, sounding more exuberant 
still, heading towards the .song s peak. 

And then, with a stamp and a punch, the chorus- 
a barely musicalized shout, a whoop of glee, a 
rude wake-up call: 

'This is pop. yeah yeah! 

This is pop. yeah yeah! 

This is pop. veah! 

THIS IS! 

Before it had finished. I had approached the 
counter, pointed at the speakers and had said: 
'I'd like to buy this, please.' I slipped the 
sleeve from the brown paper Parrot Records 
bag before I left the shop. 'The album wax White 
Music by XTC. track one. Radios In Motion ': 
track two Cross Wires', track three 'This Is 
Pop'. No glam gatefold: just a piece of thin, 
matt cardboard. No inner sleeve: just a plain 
black liner bag. No lyric sheet: just a few notes 
on the back in .scratchy hand-writing. Reared 
on more sumptuous kinds of packaging. I 
couldn't help but feel a tinge of deprivation. But 
I would come to study for hours the bare 


information on this sleeve staring at the 
pictures of the singer and songwriter Arulv 
Partridge, at the white trousers with black Ira/ln 
arrows he s wearing on the front and at the 
partly unravelled black and red jumper he s 
wearing on the rear- and the regret would pass 
Fibre at last, after all those cream cakes, a bit 
of grit, after all that decadence. 

It wasn't much more than a blast of static, but 
White Music seemed to change the air I walked 
around in. To love it was to .see the virtues of the 
.short over the long, the spiky over the tush, the 
quick over the dead." 

“Lost In Music” is not just about being a [xip 
fan, it’s also about taking it that next step 
further and actually a band and despite 

all the odds, trying to bludgeon your way into 
the business. 

Smith’s desire for Rock Stardom became 
intertwined with fellow Colchester gadfly 
Martin Newell, (.'limbing aboard Newell’s 
musical omnibus. Cleaners From Venus, they 
skidded across Pop’s Wasteland in what 
eventually became an unsuccessful search for 
the mecunal Rock Diety. A deal with R("A fell 
through and every thing quickly collapsed. 

But Pop’s hold over Giles Smith remained 
strong. The last resort was a foray into 
journalism with the reasoning that those who 
can, do, and those that can’t, write about it. The 
writing of this book created the opportunity to 
have a go at the way Rock journalism has now 
been forced to change by the increasing 
corporate nature of the business. "The .sen.se I 
have is that in the seventies if you were a rock 
journalist you really had a lot more access to 
pop stars to write your story. You know, vou d 
go on tour with them hang out with them in the 
studio and get to know what's going on." (i.e. 
Hunter Davies, the Beatles biographer, during 
rehearsals and recording of Sgt. Pepixii ) "Now 
it's just like Hollywood, they've learnt the 
techniques of Hollywood. The publicity 
organization is so strong, you end up having f5 
minutes in a hotel and it'll probably be the hotel 
room that you intendewed another pop star the 
week before. It's a terrible treadmill with a 
queue of journalists waiting to go into this room, 
neither of you get much out of it. really. The pop 
star sits there and says the same things and you 
go away and write the same as everybody else. 
You end up feeling even more removed from 
them than you ever imagined you would. You 
have your hour in a hotel room and inevitably it 
doesn t lead to a friendship, it doesn t lead to 
them asking you to join their band, which is 
partly your motive for going in there." 

Amongst the countless show-biz celebrities he 
has met, Andy Partridge was not one of the 
Disappointments. "Andy was actually the first 
interview I did for the paper. It wax amazing to 
do the first one with the person I wanted to meet 
the most. I remember managing to convince the 
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editor la do lids, hanging up. and then bouncing 
up and down on the sofa in mv room with glee. I 
met him at Virgin in Urndon and watched him 
being interviewed by the ./apanese press, which 
was very funny, they were very avid and 
serious. One of the women from a .lapanese 
magazine was incapable of speech, she was so 
e.xcited. and Andy had to calm her down, saying 
Look, it 's alright, just ask me some questions.' 
And then ihe day after. I went round to his 
house and spoke to him properly there. " 

In the autumn of 1993, long alter The ('leaners 
I'rom Venus disbanded, Martin N’evvell signed a 
record deal with a small independent company 
and was given a budget to make an album on 
his own (“The Greatest Living Englishman”) 
"And who agreed to produce it? Only Andy 
bloods Lartridge ofXTC. that 's who." 

Smith was understandably envious over the 
partnership. "Sure. Newell admired XTC. bul it 
was me who had all the singles in plastic slip 
covers. It wuv me who could accurately mime- 
drum any Terry Chambers part you care to 
mention. " But Giles did get invited to sit in 
during the recording sessions in the green shed 
at the bottom ol' Partridge’s garden in Swindon. 
‘7 arrived in the afternoon and made my.self 
comfortable at the back of the room. Partridge 
had jusi put down a soaring Mott the Hoople- 
styie guitar solo. Now he was recording Newell 
playing some rhythm-guitar parts. If sou had 
told me in 1986 that I would one day sit in Andy 
Partridge's shed, watching him recording a 
track by .Martin Newell, and that later all three 
of us would go up the pub. I would have laughed 
in your face. I felt strange and uneasy for most 
of that afternoon and evening, as if I was about 
to be exposed as the victim of some elaborate 
practical joke. It didn 't make it any easier to 
swallow that Partridge was just as funny and 
clever and approachable ai' we had always 
imagined he would be." Perhaps it would 
surprise and delight Giles even further that 
Andy would actually be reading his book ‘7 
had to buy a copy." Andy admits, 7 couldn 't 
resist. I think that Giles is such a good writer. I 
know it's that terrible thing of when you 
eavesdrop you wish you hadn’t. I guffawed 
quite loudly in some parts, it's a really cheeky 
little book. There's some great bits, odd bits: to 
read about yourself like that. He talks about 
being jealous of Martin working with me. I had 
no idea that would be Ihe emotion, but 
fascinating to read about. I chuckled my socks 
off. actually." 

Dave Gregory also offered his thoughts on 
Smith’s book, "I thoroughly enjoyed it and 
laughed out loud. He talks about XTC quite a bit 
and there's so many common reference points, 
like all the records he lists that he loved as a kid 
and the uppermost in his collection was the 
same ones that I listened to. It was almost like 


reading my own life story sometimes: his mind¬ 
set is e.xactly the same as mine. I was on the 
verge of calling him up and saying "Giles, 
you 've just written mv storv. 

Tony Parsons quoted in admiration. 

" Passionate, funny and obsessive to the edge of 
madness. "Lx)st In Music' is a book for anyone 
who ever had a record player at the centre of 

their universe." 

THE TRUE STORY OF A 
TEENAGER DISCOVERING 
A NEW “POP WORLD” 

By Philippe Bihan 

/ discovered XTG with “Black Sea” in 
December ‘80. 1 was 16 years old. 

I’d heard about X'f(’ before with “Making 
Plans...”, bul 1 didn’t know what was behind 
that song which got lots of airplay in ITance: 
the band of a single or a life - long group. 
“Black Sea” became my favourite album and 
found a place in my record collection near 
“Hunky Dory” (Bowie), “White Album” 
(Beatles) and “Transformer” (Lou Reed). 
“Black Sea” was e.xactly what I wanted to 
listen to at that lime. At last, a band had 
managed to melt the influences of the sixties 
with the energy of punk and new wave. 

I played the album 10 limes a day, knowing 
each sound, each arrangement, each harmony. 
Every listening brought me new emotions. 
Everything I love in music was concentrated in 
one extraordinary album. 

I then bought the previous albums and 
di.scovered the musical way they travelled: 
from the puiiky energy of “White Music”, the 
new fields discovered in “G02”, and the pop 
transition initialed with “Drums & Wires”, 
liven if those albums didn’t have the density of 
“Black Sea”, some songs became “musts” for 
me: “Gomplicaled Game”, “Real By Reel”, 
“Ten E'eet fall” and “Thai’s The Way” from 
“Drums & Wires”, and “Red” and 
“Bealown”, the songs with live energy from 
“G02” 

I had waited for ages for the new album and I 
went to Gemiany (Hamburg) in f-ebruary ‘82 
to see XTC! on stage just bcTore the release of 
“English Settlement” in Prance. It was a 
wonderful moment to capture the incredible 
vision of XTC! “live” and to listen to (he new 
tracks. 1 remember a brilliant version of 
“Snowman” and many others, fhal concert 
was filmed by German TV for a show called 
“Rockpalast” (\'ou may find a copy of it') 

I bought “English Settlement” the day of its 
release, and after a lapse of disappointment, 
(where was the aggressiveness of “Black 



Colin, Hubert (singer from L’Affaire Uniis Tno), and Philippe at ITfington Horse site...Julv PDS 
Photo courtesy Philipfx.'Bihan. 



(!olin and Philippe in Brussels . Sept. 1994. Recording “L’Homme Aux Mille Vies” with I ’ Ml.me 
Iwruis Trio. Photo courtesy Philip[XJ Bihan. 
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Sea”?) I discovered a beautiful record with 
multiple faces. I then bought each new album 
the day of its release and fallen each time 
under its chann. I always got the same feeling: 

In pop music, there is XTC.and the others. 

I remember my emotions with the first listening 
of every new album; The “sweetness” of 
“Mummer”, the density and the energy of 
“Big Express”, the surprise tainted with 
deception of “Skylarking”, (why should they 
suddenly sound like a band of the si.xties?) and 
then the delectation (so many beautiful songs), 
the “brightness” of “Oranges & Lemons”, and 
then the extraordinary maturity of “Nonsuch”, 
coinciding for me with the discovery of Brian 
Wilson’s musical universe, which has become 
my second world. 

In October ‘9,^, I was working in a bcxik shop 
in a suburb of Paris when I met a publisher who 
showed me his first book, a biography about the 
Kinks. He explained to me that the btxrk was to 
be the first of a long collection, Zappa and 
Captain Beefheart were the next ones to be 
published. I immediately proposed to him to 
write a book abtiut XTC. 

I wrote 15 pages as a test. The publisher was 
satisfied and asked me to go on. Therefore, that 
w'ork perfectly filled 9 months of unw'anted 
unemployment. 

During those months, 1 met the guys of the 
former French fan club, “Lumiere”, who 
showed me the illustrations Jerome Couzin did 
for their magazine. I was impressed and I 
called him. He has done beautiful drawings for 
my book. I sent a copy of them to Andy, who 
called me enthusiastically a few days later. It 
was the start of our phone conver.sations that 
lasted each time an hour or more. Andy is a 
brilliant person, curious of everything, 
passionate and erudite. Our conversations took 
place in a bad period for Andy. He had 
divorced a few months ago and he was trying 
to break the contract with Virgin, managing the 
business alone (XTC had no manager), and so 
having no time to compose new songs. 

He then started to write and needed to stand 
aloof on the outside. 

I went on my “investigations” with Colin and 
Dave. As Colin is the perfect man to analyse 
the human side of XTC’s adventures; Dave is a 
human encyclopedia. He has in mind each 
moment of the band’s life, remembering the 
dates, the places, the everyday stories. 

I met Colin in Brussels during the recording of 
L’Affaire Louis Trio’s “L’Homme Avec Mille 
Vies” in September ‘94. CrJin was working 
with the French band for a week and I spent 
four marvellous days with him in the studios, 
talking for hours and singing pieces of songs 
with Colin playing notes on the piano. 

I went to Swindon a month later to meet Dave 
and Colin in their “usual environment” and 


went back there in July ‘95 with Hubert, the 
singer and composer in L’Affaire Louis Trio. 
(You have to listen to their new album, it’s a 
brilliant work). We spent the last day of our 
stay listening to the new songs. Three songs of 
(Jolin’s; “Standing In For Jcxi” (a bnght melody, 
definitely invigorating), “Boarded Up” (a 
“Dylanian mood” song), and “Fruit Nut”, a 
wonderful song with intricate harmonies (it 
could be one of Andy’s). Then Colin played us 
the tape with a few of Andy’s songs. I won’t 
detail each song (1 only listened to it once), 
even though every song, as usual, deserves to 
be described. How can this man keep such a 
high level of creativity? I would just like to 
mention what would be the “(Jhef D’Oeuvre” 
of Andy: “Faster Theatre” is an extraordinary 
work with string arrangements and wonderful 
vcx;al harmonies. I know that every XTC fan 
will adore it. It’s everything that we can expect 
from Andy’s songwriting: dense, intricate with 
unpredictable bridges, a twirling melody that 
you won’t forget. 

The peak level of 18 years of songwriting, 
from a guy who never failed in his artistic field. 
This song’s gonna make McCartney, Brian 
Wilson and Ray Davies blush... if only I could 
listen to it each day. 

'The last thing I can say to keep the fans quiet 
is, “It was worth waiting for the new opus!” 
You won’t be disappointed. Just pray for the 

business struggles to end! 


BASS 101 

A re you sitting comfortably? Hold on to your 
berets, ‘cause we’re going to get into some... 

Arpeggio plucking ami 
Solid eighth-note throttling! 

John McGann, Peter Murray and Karl Koryat 
are about to serve up some pretty solid reasons 
why Colin Moulding gets their vote for one of 
Pop / Rcx:k’s premier bassmen. 

Our resident musicologist and X'TC interpreter, 
John McGann, has kindly submitted another 
musical score involving the role of one of the 
band members in an X'TC song. Colin’s bassline 
on “Deliver l.fs From The Elements” is the 
ftx;us of Mr. McGann’s pcxTic and melodious 
attention, much like the music itself. 

COLIN’S BASS 
on “Deliver Us From The Elements” 

by John McGann 

"At the risk of sounding dogmatic, musicians 
seem to fall into one of the following two camps: 

a) The players and singers who see the music as 


a vehicle for their virtuosity, and want to flex 
their chops as much as possible. These types 
are often hanging around waiting for a chance 
to solo, or dazzle. (See "The Real Frank Zappa 
Book", or Whitney or Mariah for more details.) 
h) The "big picture guys and gals" who 
participate in delivering a .song with interesting, 
effective parts that can be quite simple but 
tremendously effective. They are awake and 
aware through the whole process, and know 
how their parts mesh with the rest. 

11 does seem that incredibly excellent musicians 
are lost without equally e.xcellent songs, tunes, 
compositions. This is all a bit subjectivedH). but 
/ think the number of fleet, technically brilliant 
players (and singers) is increasing daily, while 
"great songs" are always hard to find. XTC 
have always combined excellent, imaginative 
and skillful playing (which also involves finding 
the "right” tones, sounds and te.xtures) in the 
conte.xt of consistently "great songwriting". On 
this level. / also enjoy Squeeze (especially the 
"Play" CD). 1 ms Lobos (“Kiko”) and Canada’s 
own Crash Test Dummies ("God Shuffled His 
Feet"). 

As a lover of great bass playing in all styles 
(from luitaro, Mingus. Pettiford to Chris Squire. 
Tony Levin, the guy in ACIDC). I've always 
found Colin's bass playing to be that of a "big 
picture guy" - supportive of the song and 
interesting (and often an important melodic 
component of the song, as in "Mavor Of 
Simpleton" or “One Of The Millions") on its 
own. The bass on "Deliver Us From The 
Elements" grooves and .swoops (I think it's a 
fretless bass, maybe a 5-string - if, like me. vou 
have a 4-string, tune your low E to D. 5-string 
players adjust accordingly.) in a neat "pocket" 
that breathes (leaves some space) up to the 
bridge, where those arpeggiated lines change 
the texture and nicely underscore the harmony 
vocals. Some pretty unu.sual note choices, like 
the D on the F# chord (Please note, the chord 
symbols are sketches of the overall harmonv 
and not “precise instructions"). 

While the Monster Truck styles of Billy Sheehan 
and l^s Claypool get the covers of Bass Player 
magazine, guys like Colin are admired by 
thousands of music lovers and "big picture 
guys". 

Ijistly. a special challenge to Geffen/Virgin: 
Can I please have access to the entire XTC 
catalogue of master tapes (and free studio time) 
to isolate the woven guitar parts? We could do a 
show like the Disney Channel George 
Martin/Sgt. Pepper, where he pulled faders on 
the mixing board so you could hear isolated 
parts. I will work for whatever George charged 
Walt. You may contact me ASAP via L.E. Also, 
please don't forget how much artistic credibility 
you’ll retain by keeping XTC on your roster (if 
you must generously re-negotiate for more 
points for them, plea.se do.) We thank you. ” 


John McGaniTs latest solo album. "I p'-lidi- is 
a blend of electric atul acoiisiic (> .iiul I ’ 
strings, mandolin, steel, and iloln.i. .ill 
instrumental, is now out on Gieen Linnet 
Records. For further information contact John 
McGann, P. O. Box 688 ASC Boston. .\1A 
02130-(XX)6U.S.A. 


ESSENTIAL BASS TECHNIQUE 

by 

Peter Murray 

“Information about the fundamental mechanics 
of bass playing has been in short supply in the 
bass world and / think 'Essential Buss 
Technique' will be an indespensible edition to 
any bassist’s learning tools." 

.Michael Manring (Bass Player's 1994 Bassist 
Of The Year) 

Long-time XT(? fan and professional musician 
(bass player with Toronto’s Surrender 
Dorothy) Peter Murray is very close to 
publishing his instructional book entitled 
“Essential Bass Technique”. His goal has been 
to create a book which presents a thorough aiul 
concise analysis of technique in bass playing. 
"'There seems to be no shortage of books on 
scales, e.xercises. transcriptions, theory, 
harmony and improvisation, but I have found 
little on technique. I hope to fill this gap with my 
hook. Essential Ba.ss Technique. Though the 
hook is about technique. I've tried to make it 
somewhat warm and human, acknowledging 
that at best, technique is merely a vehicle for 
musical inspiration." 

Having almost the complete collection of 
.XTC’s work, Peter has spent many hours 
listening to one of his favourite bass players. 
Colin Moulding. "Colin obviously has never 
been distracted by technique, but he has an 
ample supply to always play the perfect thing, 
however simple or complex. I can honestly say 
that I don't know of a bass player who's 
understood (and used) the melodic potential of 
the bass in pop songwriting better than him. His 
lines are always so strong, integral, focused and 
melodic - anil always delivered with a classy, 
confident kind of understatement: sometimes 
subtly funky, or reggae, or punk, hut never 
obtrusively or obnoxiously .so. He's been a real 
role model to me. " 

Visit the 'Thermidor Music web-site for a 
preview of ‘Essential Bass 'Technique’ 
http: '/WWW. synapse.ca/thermidor 
Or write to: Thermidor Music, 260, Adelaide 
St. E, Box 95, Toronto, Ontario Canada M5.\ 
INI. 


16 




on a 4-string. (He explains up front that this 
is because the vast majority of bass playing is 
done this way. He’s right, although I hope 
he’s planning a second volume that applies 
his principles to slapping, tapping, and 
extended-range basses.) Bravo! $9.95 

from Mel Bay. #4 Industrial Dr., Pacific, MO 
63069; (800) 863-5229. (JR) 

Hass Player, Feb. 1996i. 


A Classic Revisited 


eter Murray 
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Peter Murray 
Essential Bass Technique 
Insiruclionol volue: A+ 

Presentation: A 

Once in a while, a book comes along that 
stands head and shoulders above the 
endless rows of “method books’’ that fill the 
racks in music stores. This is one of those 
exceptional books. 

Canadian bassist/writer/educator Peter 
Murray has made a study of electric bass 
technique, and he presents his results in this 
48-page treatise. Don’t expect the usual 
“chops-building” exercises; instead, Murray 
offers a precise analysis of the most efficient 
way to use your body to produce the best 
musical results. This is done, for the most 
part, with words and pictures, although 
there are a few musical exercises that 
demonstrate important points. The key is 
economy of motion —playing in a manner 
that reduces unnecessary and counterpro¬ 
ductive muscle movement. Murray explains 
this via a series of concise guidelines—each 
accompanied by several photos and/or illus¬ 
trations—that cover the use of both the right 
and left hands in standard fingerstyle playing 


A lthough some X' 

of their later BlaCi 

albums were more jYi 

popular, XTC’s 
Black Sea (recorded 
in 1980) represents 
a peak in bassist 
Colin Moulding’s 
career, and the 
original LP’s 11 
songs (the CD con¬ 
tains 3 additional 
tunes) are master¬ 
pieces of pop-rock 
songwriting as well 
as production. As is true of Elvis 
Costello’s records from that era, it’s 
impossible to maintain an unhappy 
mood while listening to Black Sea — 
and Colin Moulding’s bouncy, 
always-inventive lines play a large part 
in generating the overall feel-good 
effect of the record. 

Black Sea is historically signifi¬ 
cant in another way. Producer Steve 
Lillywhite and engineer Hugh 
Padgham made the record shortly 
after they worked on Peter Gabriel’s 
second solo album, Peter Gabriel 
[Geffen], and it was during those ses¬ 
sions tliat Padgham invented the huge 
drum sound that revolutionized rock 
recording and more or less defined 
the drum sound of modern rock 8c 
roll. On the Black Sea sessions, 
Padgham and Lillywhite refined the 
technique. Perhaps that’s why today, 
beginning with the thunderous open¬ 
ing of “Respectable Street,” it’s diffi¬ 
cult to believe the album was made 
14 years ago. Like the Beatles’ Abbey 
Road [EMI], there’s something time¬ 
less about Black Sea —and it’s a rich, 
complex record that rewards repeated 
listening and study. 

Nearly every tune on the record 
has a memorable bass line. On 
“Respectable Street,” Moulding alter- 


XTC 

Black Saa 

[Virgin] 


nates between 



Saa arpeggio plucking 

and solid eighth- 
note throttling, 

■ which takes the 
song back and 
forth between feel¬ 
ings of suspension 
and grounded¬ 
ness. Staccato 
quarter-notes on 
the Moulding- 
penned “Generals 
and Majors” cre¬ 
ate a light and 
bouncy air, and the bassist contrasts 
the tense message of “Living Through 
Another Cuba” (singer/guitarist Andy 
Partridge’s paean to the arms race) 
with an infectiously happy four-note 
ostinato. The unusual “Rocket from 
a Bottle” contains a steady, pumping 
eight-note line that predated Michael 
Jackson’s “Beat It” by two years, and 
the bridge of “No Language in Our 
Lungs” is built around Colin’s wacky 
melange of unexpected rests and 
upper-register bends. Moulding’s 
lines on the record’s second half— 
which seems to get just happier and 
happier—range from the simple-as- 
it-gets, two-roots-to-the-bar “Tow¬ 
ers of London” to the back-and-forth 
slides of “Burning with Optimism’s 
Flames.” The downright sinister 
“Travels in NihUon,” underpinned 
by Colin’s menacing modal ostinatos, 
closes the set with a jolt. 

It’s especially fun to jam along 
with Black Sea; there’s never a dull 
moment, and you’ll find plenty of 
technically challenging segments. But 
the record is also great just for lis¬ 
tening—there are so many sounds 
you’ll never hear the same thing twice. 
That’s why Black Sea gets my vote for 
Most Underrated Record of the ’80s. 

—Karl Coryat 
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VARIOUS Aimsis 

A Testimonial Dinner 
The Songs Of XTC 

Hiirsty Eor/Outside 

X TC were geniuses of memorable, 
literate songs, infectious melody 
and dazzling pop. A Testimonial 
Dinner: The Songs Of XTC is concrete 
evidence that their finely crafted songs 
are easy to destroy. 

The few bearable moments feature 
artists who surely must have registered 
some alarm upon learning what an oth¬ 
erwise talentless monument of Jung this 
album was to be. “Statue Of Liberty” is 
done Man-style by Joe Jackson; Ruben 
Blades belts out a strong, salsa rendition 
of ‘The Man Who Sailed Around His 
Soul”; and They Might Be Giants fittingly 
cover the weirded-out, clever Dukes Of 
Stratosphear song “25 O’clock.” 

Freedy Johnston is incapable of carry¬ 
ing off the glorious refinement of “Earn 
Enough For Us” with his plain, wimpy 
voice. All mystery is lost in the straightfor¬ 
ward arrangement: imagine Billy Joel 
singing “Uptown Girl” while being smoth¬ 
ered with a pillow. Eagerly making up fox 
a lack of vocal range, The Rembrandts 
render “Making Plans For Nigel” a little 
too meaty, beaty, big and bouncy. Stick to 
TV show theme songs, kids. Spacehog 
don’t even try to compensate for their 
failings. They display no reverence for 
the gem “Senses Working Overtime” and 
their grotesque inflections and funking 
chord emphases demolish it. 


But by far the biggest debacle is The 
Crash Test Dimwits’ dra^g, punishing 
version of “All You Pretty Girls.” You’d 
never know it’s actually a catchy tune. ^ 

Someone should have sent them over a cliff ^ 
in a recalled minivan after they crucified the -y 
Replacements’ “Androgynous.” But no. § 

They’re allowed to go on to wreck another 
XTC song previously this year. And now this. | 
This is The Last Supper for XTC. 1^ 

Their epitaph shall read: Hooray for S 
Peter Pumpldnhead. — EMILY SMITH gp 


VARIOUS ARTISTS 

The Music Of XTC: 

A Testimonial Dinner 

Take a band which has made its career 
from going off half-cocked at any number 
of individualistic angles; take a bunch of 
groups whose own relationship to said 
band ranges from the devoutly inspira¬ 
tional to the ‘Tm sorry, we were just pass¬ 
ing through and they made us play this 
song"; it'd be easier to tie your toes 
together than work out why anyone came 
up with an idea like this. 

Time to rag on XTC again? Maybe 
not, because Dinner is yummy. It reminds 
you that underneath the forced lunacy, 
Andy Partridge isn't a bad songwriter. 

In XTC's hands, "Earn Enough For Us" 
is the sound of wombats gnawing your 
fencepost. Give it to Freedy Johnston, and 
it sounds like Squeeze. Good Squeeze. The 
Rembrandts turn "Nigel" into someone 
you'd want to make plans for, and by the 
time Sarah McLachlan's turned "Dear God" 
into a Blondie-esque torch song, you're 
ready for anything. Joe Jackson yearning 
through "Statue Of Liberty"? Even that. 

In fact, the only sour note is They 
Might Be Giants, whose own eccentricities 
are even more infuriating than Partridge's. § 
When XTC got "25 O'clock," they sprayed 
its crotch with a soda fountain. The Giants 
mug it in an alleyway, and force it to wear 
a clown's mask. Which is lucky because I ^ 
was almost beginning to like XTC. I hate it ^ 
when that happens. (Thirsty Ear, 274 ^ 

Madison Ave. Ste. 804, New York NY | 
10016) —Dave Thompson ^ 


t^VARIOUS ARTISTS Testi- 
monial Dinner, The Songs Of 

XTC (Thirsty Ear/Outside) Like 
the band it.selV, fans of XTC are a 
rare breed, in love with perfect pop 
songs yet deeply suspicious of 
shortcuts and formulas. The artists 
testifying here know that merely 
rehashing XTC’s .stuff would be a 
sin against the original. With un¬ 
common verve. Crash Test Dum¬ 
mies, Joe Jackson, Sarah McLach- 
lan, They Might Be Giants and oth¬ 
ers turn everything upside down, 
ferreting out fresh zingers. The sin¬ 
gle clunker here — the Rem¬ 
brandts’ lame sleepwalk through 
Making Plans For Nigel — is 
more than made up for by the Jaw- 
dropping pre.sence of Ruben 
Blades’ latin shuffle through The 
Man Who Sailed Around His Soul. 
Andy Patridge’s brilliance rides 
again. Rating; NNNN 
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ASSORTED XTC 

Sometime ago, when you spoke to Andy Partridge about 
the activities - or rather the non-activities - of XTC, an 
XTC tribute album was mentioned. But since that time, 

' everything’s gone quiet. Has the idea been scrapped or 

have I missed something? 

I Gary Thompson. Chelmsford 

■ The album has been recorded and, according to a 
i Goldmine report, is now scheduled to appear on the 

US Thirsty Ear label in mid-October. 

Titled ‘Testimonal Dinner’, it contains tracks by 
The Rembrandts (‘Making Plans For Nigel'), Joe 
Jackson (‘Statue Of Liberty’), They Might Be Giants 
(‘25 O’clock’), Verve Pipe (‘Wake Up’), Crash Test 
Dummies (‘All You Pretty Girls’), Ruben Blades 
(‘The Man Who Sailed Around His Soul’), Freedy 
Johnston (‘Earn Enough For Us’), Space Hog 
(‘.Sen.ses Working Overtime’) and P. Hux (‘Another 
.Satellite’). Additionally, there’s a cover of ‘Good 
Things’ by Terry And The Lovemen, who stem from 
Swindon and are rumoured to feature such musicians 
I as A. Partridge and C. Moulding. And, if we didn't 

believe that XTC were still under contract to Virgin, 

I we might be led to think that the band had taken part 

I in fashioning their own tribute. But they wouldn’t do 

a thing like that, would they? 


NME 


Expressions 



pul it in a letter, what could he better ? 


Dear Little .Xpress, 

fm taking Mike Halpern up on his offer to ttdd 
to his list of “.XTC - type stuff” from the last 
issue. These may not all fit under the .XTC 
banner, but they’re close enough: The Spent 
Poets, Cotton Mather, Kevin Gilbert, The 
Bears, Adrian Belew, Big Star, The Lilac Time 
(well known to XTC fans. I’m sure), Jules 
Shear, NRBY (still making great music). Sun 
60, Filastica, Oasis, The Stone Roses, Teenage 
Lanclub, and my personal favourite, (besides 
.XT(J, of course) Starclub. 

Thanks fcir the opportunity to advertise some of 
my current choices, and 1 heartily agree with 
all of Mike’s. 

Incidently, Mike mentions Pat Mastelotto as one 
of his favourite drummers, and 1 can tell you 
that having met Mr. Mastelotto, he’s also a very 
nice guy. 

Mike I larrington 
Van Nuys, CA. 

Dear Little Express, 

Just wanted to say thanks for a great 
publication. I admire your dedication to 
keeping all of us fans informed about our 
favourite group. The fan support .XTC receives 
is a true testament to their incredible talents. If 
it weren’t for the Little Express it would be 
difficult to keep abreast of new releases and 
developments within the band, seeing how little 
major press they get. 

.As a musician, I really enjoy the little lessons in 
some of the issues. It’s great to see people 
shanng their insights into the music, e.specially 
since none of it is really in print. Keep up the 
great work! 

.loseph Schwartz 
Baltimore, MD. 






Dear Little Express, 

-lust a letter to thank you tor running my ad in 
The Little Express. I have been contacted by 
several people offering information, music and 
trade. One of these is now a special and close 
friend, even though we have never met and 
live on different continents. Thank you Danny. 

I thoroughly enjoy reading the back issues, and 
have bought all the ones that are available. 
They have increased my knowledge of XT(L 
and brought me right up to date with 
information on the band. It is unfortunate that 
the older issues are not available, as 1 would 
dearly love to read them tix), and to learn more 
about the earlier days of the band. (If anyone is 
interested in donating a set of the magazines - 
up to Summer 1988 - or trading for tapes, my 
address can be found in the classifieds in issue 
39. Again, thank you for the wonderful 
magazine. 

Steve Cameron 

Tokyo, .lapan 

Dear Little Express, 

Em just writing to inform you of something 
pretty cool. I’m a pro-wrestling fan and was 
checking out the latest issue of WWF' magazine 
(Nov. 1995.), when something caught my eye. 
There was an interview with wrestler Bam 
Bam Bigelow which UK)k place on his boat, 
named the ‘XTC!’ I was so happy when I saw 
this. 

Theresa IXiSarro 

Scranton, BA. 

Dear Little Express, 

One thing that all my favourite bands have in 
common is that they all profess to having been 
inlluenced to some degree by XTC. A cover of 
“The Ballad Of Peter Pumpkinhead” finally 
persuaded me to get the original version as a 
single from a second-hand music store, 
because I liked the cover version and originals 
are always better, aren’t they? I w'asn’t 
disappointed. In fact, I was so impressed that I 
ran out and bought “The Compact XTC’’ the 
very, er, next month (it takes me awhile to get 
around to these things. I was busy, ok?) 

And now I’m hooked. I now own six XTC 
albums, comprising of exactly half my entire 
record collection. 

But one thing I have been desperately seeking 
is the compilation video, “Ixxvk I^xvk’’. I’m told 
that it’s been deleted, so I’m stuck for where to 
get it. Any ideas? Please help, it’s keeping me 
awake at nights. 

Sam Poynter 

Surrey, LTK. 
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Dear Tattle Express, 


I’m sending along a couple of little pictures. 
The Stratosphere (have to remember to spell 
that correctly here) is another ostentatious 
casino / hotel due to open in Las Vegas scx^n 
(kxtal air traffic keeps the tower from being 
taller than the CN Tower). I did a double take 
when 1 saw their billboard on the Strip recently. 
1 always hear lawyers shuffling in the 
background. Ttxr many lawyers and not enough 
music. Here’s to “the” new XT(? album in ‘96! 


Annie Sattler 
Ixis Vegas NV. 


NEW EDITION -WITH 
RULES FOR '‘DIXIE ROOK" 

liE Famous Game 

OTHER 

SPLENDID 

GAMES 

PzAVED ( erds. 

p/ * Some for ADULTS / 
I SomeiSrCffiLDREX I 

I9K)-I9II by Oeo S Parker PATENTED Merch22.f9>0 

■ RARKER^BROTHERS 

SALEM. MASS, NEW YORK ano LONDON 
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We are happy to place your ads (no charge, 
but maximum 50 words would be appreciated!) 
.\s we are unable to personally check each ad, 
readers reply at their own risk. 


RECORDS COMPRCT DISCS TRPES 

23 Queen Sheet East Brampton Ontorio L6W2A7 
Tel 905-451-0678 Fax 905-457-3341 

XTC ArtifaCTX 

via Mailorder 

All PricBS in Conodon DoIIor Induda Postage ond Sh'ppng t HondEng Costs 

“The Difappointed' UK CD5 $10.99 
'Tlie Difappointed" UK Digipak $10.99 
'The Ballad of Peter Pumpkinhead" UK CDS $10.99 
Martin Newell featuring the New Improved Andy Partridge 
"The Greatest Living Englishman" US CD $14.99 
Harold Budd Andy Partridge 
"Through The Hill" US CD $20.99 
'King For A Day" (Crown Shaped) UK Digipak $20.99 
Various Artists XTC Tribute 

'A Testimonial Dinner: the songs of XTC" US CD $ 20.99 
Apostles (with Dave Gregory) "Apostles" US CD $24.99 
'Demo Tracks" Japanese CO $26.99 
'BBC Radio 1 Live In Concert" UK CD $29.99 

All Items Seeled and Brand New. Limited Quantities on UKCDS's 
Send Money Oidef only. No Personol Cheques. Allow 2 We^ Delivery 


WANTED: .XTC Pen Pals and Traders. I’m 
relatively new to the XT-Scene and Tm cpiite 
eager to chat about it! I’m also chomping at the 
bit to get hold of rare stuff (audio and video) 
Write to; Patrick Ogelvie, 1507, Market Slieel, 
Wilmington. North Carolina, 28401 4‘)|0 
LTS.A. 


DEAR FTiELOW I ANS: I iiix'd \oui luTp .\l\ 
once comprehensive collection ol cvciy noli- 
relatetl tt"* .X'fC has Ixx ii nxliiced to nollimg In 
a combination ol the liaish l.iles .md my own 
lollii's l ot slailcis I wiml lo icac(|uii(' .liilcs 
Vciiie, flic (loldi n (iiils, demos, iinu lc.iscd 
laiilu's. the I MIC ()| Salvage. (Kn, (b.xpUxlc 
fogcihci ('I). il anyone can gel il loi me), and. 
il anyone has it, .XfC’s and or Baity 
.Nridrcw’s version of Sargas.so Bar 1 will gladly 
pay, but please go easy, for this soul rich in 
spirit is poor in peveket. Bob ("harest, -405 E. 
31st., #16. Austin, Texas. 78705 U.S.A. 

LOOKING FOR THE FOLLOWING; Idve 
(JDs / cassettes / videos of XTC in 1982, 
Oranges & I xtmons tour dates w' Dukes tunes, 
video and TV appearances (any), B- 
sides...and any interview / news clippings 
(copies, il need be ) .la.son Eefler, 8100, S. 


Hazelwood Dr., Lincoln, NE. 68510. I CS 

WANTED: CD singles of King l or .A Day, 
Loving, Mayor Of Simpleton. Peter 
Pumpkinhead, L?isappointed, Wrapped In Grey, 
and 12” vinyl single of The Meeting Place 
(Virgin VS 91212) Also video singles, rare 
concert T V. footage, acoustic ‘89 tour tin 
VHS video. E)oes anyone have a complete list 
audio collection of non-album tracks? W'ill [>ay 
good price for above, or will swap for audio 
tapes. Please contact; Mr. Scott Carrick, 
“Craigview”, Craigton, North Kessock. 
Inverness, IVl lYG. SCOTLAND. 

WANTED: The acoustic Oranges & I.emons 
CD. }3runo Gouveia, Sao Clemente, 185/1304 
11, 22260 - 001 Rio dc Janeiro, BRAZIL. 

WANTED: XTC ON VIDEO especially At 
The Manor, Play At Home, any post - Ixxvk 
Look promos. Nonsuch playing cards, 
Wrapjxed In Grey CD single. 

TO TRADE: Nonsuch, Oranges & Lemons, Big 
Express and various other demos including 
some Dukes, English (Convention interview 
video. Disappointed and P. Pumpkmheail 
videos. I am willing to buy wants if 1 have 
nothing of interest, George Benstead, 70. 
Victoria Road West, Ilebbiirri, I'yne tH Weai 
ENGLAND NFGl lEI’ Tel: 0191 4I0I205 

after 6pm. 

WILE BUA : .Any ol llu- lollovvmg m seiul a 
video aiidu) cassi'lli’ lo nblain lecoidmgs ol 
12” single ol Lov e ()n .\ I aimbo\‘s Wages 
esixrially loi B side live liaeks, Hiiinmg Wilh 
(Iplimism's blame 1 iiglish K’oniulaUviil ( iil II 
(Mil eat MO VS (ilH2. 12” single (v| | In- 
Meeting Plaee \ S 91212 esp Idi B sidi' luuiie 
viemos. leiionsin Lei's Make .\ Den biiul 
file box I he I loiibles (Both ol Ihese single B 
side liaiks I haviTi'l even heaid yel' Same 
gex's loi the lesi ol lln'se I siip|X)se') 7” single 
Bags ( )| bun Wilh BiisU'i. eopy ol .liiles 
\ ('iiu-'s SkelehlxHik Videos ,\'l'(' .\1 I he 
Manoi aiul .\ I't' Play .At Home, Ihe Miimmei 
videos Any videos leally, le coiieeils. I V 
shows I'll' , as all I have is Look l.ixik' .Any 
eopies ol BB( ’ ladio sessions aiul espeeially 
eopii's ol Ihe I LS.A Railio I oiir; any eoneerl 
leeoidmgs .A eojvy or original C!!) of .Andy’s 
I lello leeordmgs, any tlemos / out lakes. 

I have eopies ol: June 1977 BBC session 
(Radios In Motion, Science briction. She’s So 
Square, Crosswires), Broadcast concert 
recording on audio tape Jan. ‘78. (Radios In 
Motion, Crosswires, Statue Of Liberty, I’ll Set 
Myself On Eire, New Town Animal, All Along 
The Watchtower, This Is Pop?, Danceband, 
Neon Shuffle), Old Grey Whistle I’est audio 
tape copy of Yacht Dance, No Thugs In Our 
House (Feb. 11th 1982.), In-depth radio 
interviews with Andy around time of Nonsuch 
release (BB(C Radio One and BBCC Radio I'ive, 
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30 mins, approx.) Pearse McCann, 44, 
WixMview Crescent, T’rillick, Omagh, County 
Tyrone, BITS 3SR. NOR TH IRIiLAND 

P'OR SALE: I’m still a Tan, but I’m broke! First 
reasonable oTTers accepted on; Newsletters 
L.E.s from 1983-1994 complete, including piles 
of cuttings and photos. Science Friction 7” 
German P S, Record Mirror 7”, Thanks For X- 
mas 7”, Viz 7”, Jules Verne original cassette, 
11 Different Animals, lAwe At First Sight 7” 
plus loads more! Jonathan Parker, #4, 707 3rd 
Avenue NW, Calgary, Alberta. T2N OJ3 
CANADA. 

FOR TRADE: (or for paper and iron) XTC 
rare videos from ‘77-’92, also demos, live 
concerts, interviews. Wanted: XTC posters, 
demos, t-shirts. Restaurant For Dogs with Barry 
Andrews on LP, XTC 7” Wait Til Your Boat 
Goes Down Holland pic., etc. Brian Steffen, 
7742, Camino Woguera, San Diego, CA. 92122 
U.S.A. 

FOR TRADE: Meeting Place and King For A 
Day HK 12” singles, as well as Waxworks 
Beeswax for the most interesting order, cash or 
otherwise. Jon Moimick, 39, Bickenhall 
Mansions, Umdon WIH 3LE ENGLAND. 

SALE OR TRADE: CD This Is Live 
(Hammersmith Odeon, Dec. 1980.), CD King 
For A Day (two Boston Radio shows. May 
1989), each one for DM 30 plus jxistage. I’m 
very interested in X’TC on video, so swaps are 
welcome, too. Marcel Krug, Larchenweg 3, D- 
35633 Lahnau, Germany. 

FOR SALE: Rare NONSUCH posters, 5’ x 40”, 
$15 / piece plus shipping (U.S. - $5, Canada - 
$6, Europe / LI.K. - $10), six left, going fast! 
Send international money order in L.S. 
currency to: Todd McDearman, 120(X) Lome 
Street, North Hollywood, CA. 91605 ITS.A. 

THE ORIGINAL TRANSCRIPTION 
SERVICE!: Learn the tunes of your choice, 
any format (standard notation, guitar tablature) 
John McGann, P.O. Box 688 - ASC, Boston, 
MA. 02130 - 0006 U.S.A. Tel.: (207) 439-3725 

CHAIN OF COMMAND: Your guide to all 
recordings and performances of XTC now in 
its third edition, updated and improved! To get 
your personal copy either send DM 10, - (or 
IJM 15, - overseas) or a picture of your pretty 
face (preferably 9x13 cm) to this address: 
Chain Of Command do Martin Fuchs Stuevestr. 
9 D - 30173 Hannover, GERLTANY. 

NEW EDHTON OF CHRONICLES 1 (AL 
STEWART): The Discography Issue $2.00 
U.S., $2.15 Canada, $3.00 Overseas to; David 
Dasch, 121, Stratford Rd. Brooklyn, N\7 11218 
U.S.A. 


PHOTO CREDITS 

Front Cover: Illustration (‘The I^st Balloon”) 
by Jerome Couzin, especially for this issue. The 
addition of the lower dirigible was added by the 
L.E. Jerome has recently completed 
illustrations for Philippe Bihan’s forthcoming 
XTC biography. 

"He'sfantastic," says Andy, "Those are some 
of the best drawings of the band I've ever seen. 
I just think he's tremendous. He's captured the 
essence of us facially, it's startling. I've never 
seen Colin characatured so well, or Dave. Most 
people tend to concentrate on me with the big 
kind of cranium, puffy face, and little round 
glasses or whatever. ” 

Inside Front: Partridge Thumbs Aloft in The 
Shed. May 25, 1995. Photo courtesy Dave 
Gregory. 

Inside Back: ("hiswick Reach Studio 

Dec. 22, 1994. Photo courtesy Dave Gregory. 

Back Cover: In The Shed. May 25, 1995. 

Photo courtesy Dave Gregory. 

Page 1: Illustration by Pam Danko-Stout, 
Bethlehem, PA. 

"This was inspired by two songs on the Dukes 
Of Stratosphere CD, Psonic Psunspot '. There 
is one between 'Vanishing Girl’ and Have You 
Seen Jackie?'. The other is between ‘Little 
Lighthouse' and Albert Brown'. I combined the 
songs to include the puffin and the trunk of 
.surprises." 

Both photos of Colin and L’Affaire Lxiuis Trio 
from issue 39, and Colin and Philippe Bihan in 
Brussels were taken by Johanne Bouvier. 


THE LITTLE EXPRESS 

P.O.Box 1072 
Barrie Ontarit) L4M 5E1 

Issue 40 Winter 1995/6 

Canada & USA - $4.00 per copy or $14.(X) for 
the next 4 issues. 

Overseas - $5.00 per copy or $18.00 for the 
next 4 issues. 

All prices include First Class Postage. 

We welcome artwork, photos and written 
articles. Many thanks to all contributors in this 
issue. 

Av always a very special thank you to 
Andy, Colin and Dave. 
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